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O| Sidomapteg apXxaldTnTeg otnv eupUTePn TEPIOXT| TG 2MdPTNG Katd-
ypdenkav katd tov 190 aidva and popavukolg EEvoug mepinynteg. H
TPWTN MpoomdBeia iSpuong pouceiou otn Smdptn €yive and tov Aoudofiko
Pog 1o 1832, aMd dev guodbnke. Amd to 1850, yAurmtd, avdyAuga Kkar emi-
YPAPEG ouykevtpwvovtav oto ktrjplo TG Nopapxiag, evd to 1860 ol apxaid-
nteg TagivopriBnkav oe aibouoca tou lupvaaiou. To Apxaiohoyikd Mouoeio
2ndpng 1I5pUbnke to 1875 amd tov Adkwva apxaiohdyo [Navayiwtn >ta-
patdkn, oe Tepioxr| Tou eixe TPOPAe@Bel oto Bauapikd oxedio moANG. To
Mouoeio d1€Bete apxikd Tpeig aiBouceg, ald yia va oteydoel to mArjfog Twv
aEXAIOTTWV TTOU armokaAUTTTOVIAV OTIG CUVEXEIG avaokagég mpootebnkav
Siadoxikd, Péxpl to 1934, dMeg téooepig aibouoeg. To Apxaioloyikd Mou-
ogio 2mdptng oteydlel eupripata and T 2mdetn Kal T Adkwvia. 2rjuepa
extiBevial kupiwg yAurTtd kar avabrjuata and ta peydAa igpd. Amd ta mhovoia
EUPNNATA TWV EMNVICTIKOV KAl PWHAIKGOV OIKIOV TNG 2MdoTng extiBevial pévo
aroonacpatikd Pneidwtd ddneda.

[MoMd amd ta exkBéuata Tou Mouoeiou mpoépxovtal amd 1o MaPeUPWTIo
1gpd NG Aptépidog Opbiag, to omoio AKPace and T YEWHETPIKY HEXPI Kal
v Uotepn pwpdiki mepiodo. Xdhkiva kar mmAiva eidoNia, ayyeia, ootéiva
SlakoopnTkdG Kal eEAe@dvTiva TIAGKISIa TEKUNPEIGVOUV TNV akur] TwV AQKWVIKOV
gpyaotnpiny Katd v apxdikr| ermoxr|. XapaktneioTkd Aakwvikd eival ta pi-
Kod avdyAupa poAUBdiva avabriuata mou anmeikoviCouv Beolc, TOAEIOTE,
Cwa Kkal @utd, kabwg kar ol TMAIVEG AOKEG TToU AmeIKoVICouY XapaKTPes Twv
Bpnokeutikv SpwpEvwy Tou 1gpol autol. ATid TV EMNVICTIKY £MOXT| TO 100
g Opbiag vivetal to kévtpo G Aywydg, g emionung exmaideuong twv
epriBwv. Exel eAdpBavav xdpa poucikoi aywveg maidwy kai epriBwv e €na-
O)o éva o1depévio dpemdvi, avduvnon tng mahaidg Aatpeiag g Opbiag, Bedg
NG BAdoTtnong Kai Twv kKaMigpyel®y. Ta émabAa autd o VIKNTEG Kal Ol OIKo-
YEVEIEG TOUG TA APIEPWVAV OTO 1EP0, IPOOAPHOOUEVA OE PAPUAPIVEG OTHAEG.

To 1gpd TG Xakioikou ABnvdg, mohiolxou Bedg g 2mdptng, Ppioketal otnv
Kopuer) Tou Adpou NG akpdToAnG. Avdueoa ota mholcia avabrjpata anoé to

1£p6 autd EexwPCouV XAAKIVEG Kal TMAIVEG avaBnUATIKEG PIKOEG KAUTAVEG, TIOa-
VWG TO Houaikd Spyavo Tou XpnoloTTolelto ot Aatpeia g Oedg.

Xapakmnpiotikd eival ta Aakwvikd avdyAugpa pe napdotaon (elyoug vBpovwv
newwv i Oeotritwv mou cuvodelovtal and id kal cuvdéovtar Pe T Aatpeia Tou
Ayapépvova kal g AleEdvdpag-Kaoodvdpag otig Audkhes. Katd v eMnvi-
otk enoxr] Bewpolvral TAéov emmipPieg otriAeg kar avaypdpetal To dvoua Tou
VEKPOU yevdpxn.

To 1gpd Tou AdMwVOG otig AUUKAEG rtav onuavtikd TOATKS Kal Bpnokeu-
TKS KEVTPO TG 2mdptng. H Aatpeia oto 1gpd dpxioe and tn puknvdikr emoxr
Kal iKPAoe Katd T YEWHETPIKY Kal apxdikr| ermoxr, dtav Kataokeudotnke évag
Suoeppriveutog «Opdvog» yUpw arnd To KOAOGOIKO KIOVOHoP@Oo dyaAud Tou
AMOMWVOG, TO TAEOV eVIUMWOIaKS aMd Kal aVIVHATIKS pvVNPEo TG apxaidtn-
1ag (TéAn bou at. mX).

H téxvn otn Aakwvia yvopioe peydAn akr katd thy apxaikr emoxr| kai xa-
paktnpiCetal téoo amnd 1816poPPa XapakpIoTikd 6oo kai and idiatepa O€-
pata. Ta xdAkiva eidoNia kar ayaluatidia (ta mepioodtepa eEapTrATa OKeu-
WV Kal KaBPEPTEG) TTAPOUCIA{OUV HOPPEG CTRAPEG [E AUYEQT| KOPHOOTAOId.
la ta yAurmtd xpnoiporoleital To Tomikd ykpiCo pdppapo. Ta avdyAupa éxouv
akavovioTo Teplypappa kai n andédoon twv Hop@wv BupiCel EuhoyAUTTTIK.

‘Eva Aakwviké gpyaotripio oto téAog Tou 7ou ar X, mapdyer Aibiva mepip-
pavtrpla mou egdyovtal ota peydAa maveMrvia 1pd, éva dAo oTtoAiel ta
diokoeIdr) Aakwvikd akpwtripia e armotpordikd yopydveia.

|81aftepn B€on katéxel n yuvaikeia popery, n omoia anodidetal yia mewWTn
®opPd YUpVH, TEKUNPIO TNG 1I81aITEPSTNTAG TG omapTatikiig Aywyric.

AUEDN OXEON E TN XAAKOTEXVIA €XEl TO £QYAOTrPIO TToU TTIapdyel TOUG ie-
ydhoug avdyAugoug TiBoug, or omoior Siakoopolvtal otny Kipia HOvo TAEUpd
TOUG HE TIEPITEXVEG TIAPACTACEIG QUAYPEVEG e KahoUm >t Xmdptn rjtav
18iaftepa ayarmnrof ol AIGCKOUPOI, AMEIKOVICEIG TwV OToiwV 6WIoVTal o€ ava-
Bnuatkd avdyAuga kar oAdyAupa aydpata.

Avdpeoa ota yAurrtd EexwpiCel to dyahua omitn pe Kpdvog, TIou Xpovo-
Aoyeftar otnv emoxr| Tou €¢noe o NEwikdG 2maptdtng Bacihidg kai yi' autd
emovopdCetal «Aewvidagy. To umeppuaikol peyéboug kepdh tng ‘Hpag
avrikel og AaTpeuTikd dyahua, evd to Ke@dNl Tou HpakAr mpoépxetal amd
) Siakdopunon pwyaikold Aoutpou.

Ta Aakwvikd avBépia amoterolv pia opdda avayNipwv mou éxouv Bpebel
pOvo oTn 2MdpTn, PEPOUV XAPAKTNPIOTIKY QUTIKY) Siakdopnon, ad n xerion
toug (emtipPia rj avabnuatikr) mapapével dyvwaotn.

And tn pwpdikr) 2TIdETN EXOUPE TIOPTEAITa AUTOKPATOPWY Kal ISIWTWY, T
pop®r g Tuxng tng mMOANG (Mpoowromoinon tng id1ag g 2mdptng), Kabwg
Kal avdyAupeg 0apko@dyoug pe HUBOAOYIKEG TIAPACTACEIG, HEPIKEG PTIAYHE-
VEG OF TOTIKS EPYACTHPIO.

Ta rpata anokoMnuévwy Yneidwtwv damédwy mou extiBevtal oto Mou-
oglo mpogpxovtal amnd TG PeydAeg aotikéG eMaUAeI TG PWHAIKAG TIOANG Kal
QVTMPOOWTEUOWV HIKPS HOVO PEPOG TG TAoUOIAg TIapaywyrg Twv TOTIKMV
gpyaotnpiwv mou Siatnpolcav OXECEIG Pe GAA KaMITexviKd kévtpa tng Meco-
yeiou, ev xpnoiporololoav gyxpwpoug Aoug amd dAn v EMdda. Aneikovi-
Covtal pUBOAOYIKEG OKNVEG TAQICIWEVEG amd TTAOUCIA YEWHETPIKG KOOUAATA.



he antiquities dispersed in the wider area of Sparta were recorded by

Romantic foreign travellers during the [9th century. The first attempt
to found a museum in Sparta was made by Ludwig Ross in 1832, but did
not meet with success. From 1850, sculptures, reliefs and inscriptions were
collected up and stored in the premises of the Prefecture, and in 1860 the
antiquities were classified in a classroom of the High School. The Sparta
Archaeological Museum was founded in 1875 by the Laconian archaeologist
Panagiotis Stamatakis, on a plot designated in the Bavarian urban plan. At
that time the Museum comprised three galleries, but by 1934 four galleries
had been added, in order to house the host of antiquities brought to light in
the continuous excavations. The Sparta Archaeological Museum hosts finds
from Sparta and Laconia. Today, the main exhibits are sculptures and votive
offerings from the major sanctuaries. Of the rich finds from Hellenistic and
Roman residences in Sparta, only fragmentary mosaic floors are displayed.

Many of the exhibits of the Museum come from the sanctuary of Artemis
Orthia, beside the river Eurotas, which flourished from the Geometric into
the Late Roman period. Bronze and terracotta figurines, vases, bone orna-
ments, and small ivory plaques bear witness to the heyday of the Laconian
workshops during the Archaic period. Distinctively Laconian creations are
the small lead votive reliefs with representations of gods, warriors, animals,
and plants, as well as the terracotta masks of characters from religious ritual
performances held in this sanctuary. From Hellenistic times onward, the
sanctuary of Orthia became the centre of the Agoge, the official education
of the Spartan ephebes. It was the venue for music contests for boys and
youths, the prize in which was an iron sickle, in remembrance of the old cult
of Orthia, goddess of vegetation and crops. The victors and their families
dedicated these awards in the sanctuary, affixing them to marble stelai.

The sanctuary of Athena Chalkioikos (of the Bronze House), patron de-
ity of Sparta, stands atop the hill of the acropolis. Outstanding among the
wealth of votive offerings recovered from the sanctuary are small bronze
and terracotta bells, presumably the musical instrument used in the cult of
the goddess.

Characteristic works are the Laconian reliefs with representation of a pair
of enthroned heroes or deities, accompanied by a snake, which are linked
with the worship of Agamemnon and Alexandra-Kassandra at Amyklai. By
the Hellenistic period these were considered funerary reliefs and the name
of the dead family head is written on them.

The sanctuary of Apollo at Amyklai was an important political and religious
centre for Sparta. Worship in the sanctuary commenced in Mycenaean times
and was at its peak in the Geometric and Archaic periods, when a recondite
“Throne” was constructed around the colossal columnar statue of Apollo,
the most impressive yet the most enigmatic monument of Antiquity (late
6th c. BC).

Art in Laconia enjoyed a great zenith during the Archaic period and is
distinguished both by peculiar characteristics and particular subjects. Bronze
figurines and statuettes (most of them attachments from vessels and mir-
rors) present robust figures with graceful deportment. Sculptures are made
of local grey marble. The reliefs have irregular outline and the rendering of
the figures recalls woodcarving.

A Laconian workshop of the late 7th c. BC produced stone perirrhanteria
that were exported to the major Panhellenic sanctuaries. Another work-
shop made disc-shaped Laconian akroteria adorned with apotropaic gor-
goneia.

The female figure held a special place in Laconian art, in which it was rep-
resented nude for the first time, outcome of the Spartan Agoge.

The workshop that produced the large relief pithoi decorated only on the
front with elaborate mould-made representations was directly related to
bronze-working. Particularly popular deities in Sparta were the Dioskouroi,
representations of which are preserved on votive reliefs and in freestanding
statues.

Noteworthy among the sculptures is the statue of a hoplite with helmet,
which is dated to the years of the heroic Spartan king, which is why it is
called “Leonidas”. The larger than life-size head of Hera belonged to a cult
statue, while the head of Herakles comes from the decoration of a Roman
bath-house.

The Laconian palmettes constitute a group of reliefs that have been found
only in Sparta. They carry a characteristic vegetal decoration but their use
(funerary or votive) remains unknown.

From Roman Sparta come portraits of emperors and private citizens, the
figure of Tyche/Fortuna of the city (a personification of Sparta), as well as
sarcophagi decorated with mythological representations, some made in a
local workshop.

The pieces of detached mosaic pavements exhibited in the Museum come
from the large urban villas of the Roman city and represent but a small part
of the output of the local workshops, which maintained relations with other
cultural centres of the Mediterranean, while for tesserae they used col-
oured stones from all over Greece. The mosaics depict mythological scenes
framed by lavish Geometric ornaments.




APXAIOAOTIKO
MOYZEIO ZMAPTHX

SPARTA

ARCHAEOLOGICAL
MUSEUM

NAKONIA / LACONIA

T

© 7127310 28575

KEIMENA: XTEAAA PAYTOIMNOYAOY TEXT: STELLA RAFTOPOULOU
FENIKH EMIMEAEIA: TAMN, AIEYOYNZH TRANSLATION: ALEX DOUMAS
AHMOZIEYMATON

GENERAL SUPERVISION: ARF, PUBLICATIONS
KAAAITEXNIKH EMIMEAEIA: EYH EAEYOEPIAAH DEPARTMENT

LAYOUT: EVY ELEUTHERIADI

] ||[ ‘ MNHMEIA KAI MOYXEIA THEY EAAAAAY

c-Ticketing system

QAT

Hellenic Organization of Cultural Resources
HELLENIC REPUBLIC Development (HOCRED)
Yroupyeio MoArtiopoy kar ABAnuicpol W AP

Ministry of Culture and Sports



https://www.culture.gov.gr/el/SitePages/default.aspx
https://etickets.tap.gr
https://www.google.gr/maps/place/Αρχαιολογικό+Μουσείο+Σπάρτης/@37.0742821,22.4293386,17z/data=!4m12!1m6!3m5!1s0x1361cd898c499937:0xcef7af4cbc84f5fc!2zzpHPgc-HzrHOuc6_zrvOv86zzrnOus-MIM6czr_Phc-DzrXOr86_IM6jz4DOrM-Bz4TOt8-C!8m2!3d37.0742821!4d22.4315326!3m4!1s0x1361cd898c499937:0xcef7af4cbc84f5fc!8m2!3d37.0742821!4d22.4315326
https://www.culture.gr/el/SitePages/default.aspx
https://etickets.tap.gr

	Button 10: 
	Button 4: 
	Button 6: 


